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BIOGRAPHY 

Dan Rees (born in 1982 in Swansea, Wales) lives and works in Berlin. Rees studied at the Sta-
atliche Hochschule fur Bildende Künste – Städelschule, Frankfurt am Main until 2009 and 
graduated from Camberwell College of Arts, London in 2004. Entangled with pop culture 
and art historical references, Rees’s multifaceted practice is in constant dialogue with the 
context around him, rendering dynamic and conceptually oriented works. Drawing from his 
childhood memories in Swansea, but also engaging concepts from abstraction and modernity, 
he has a process-driven approach that engenders innovative forms of art making.

BIOGRAFIA

Dan Rees (1982, Swansea, Galles) vive e lavora a Berlino. Ha studiato presso la Staatliche Ho-
chschule für Bildende Künste – Städelschule di Francoforte sul Meno fino al 2009 e si è laure-
ato al Camberwell College of Arts di Londra nel 2004. La pratica eclettica di Rees, intrecciata 
con riferimenti alla cultura pop e alla storia dell’arte, è in costante dialogo con il contesto 
che lo circonda, dando vita a opere dinamiche e concettualmente orientate. Attribuendo un 
ruolo centrale al processo creativo, l’artista trae ispirazione dai ricordi d’infanzia a Swansea, 
così come da concetti legati all’astrazione e alla modernità, esplorando nuove modalità di fare 
arte. 
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DAN REES
“Class Consciousness”

Opening: March 5, 2025
March 6 - April 17, 2025
T293, Rome

For his sixth exhibition at T293: “Class Consciousness”, Dan Rees presents two projects both 
of which reflect their context as aesthetic objects in different ways. The “Artex” paintings are 
made with oil paint and are overloaded with colour and contain a dramatic intensity frequent-
ly associated with abstract expressionism. Their process of production reflects a very specific 
history of painting and the concept of connoisseurship, which accompanies the ‘privileged 
medium’. On the other hand, the wall ‘impressions’ are made with acrylic paint, a more synthe-
tic material than oil paint, quick to dry and easily cleaned. The works themselves are planned 
and made directly on to the gallery wall in a manner which foregrounds the ‘act’ or spontane-
ous gesture over craft or skill. Due to the repetition of their display the impressions are more 
evocative of the seriality and play of Conceptual art than the rarefied handcrafted object of 
‘serious’ painting. Each work is somewhat mechanically produced yet the result is both unique 
and site-specific.

The interior design material Artex, (trademark Artex Ltd), which Rees’ paintings mimic in 
oil paint, is heavily burdened with negative social signifiers. Artex ceilings were extremely 
common in the UK in the 1960s and 70s but become déclassé in the aspirational 1980s. For 
Rees it is the aesthetic, class related rejection of Artex as a decorative material combined with 
painting’s complex history of market complicity, which inhibit these paintings’ status as high 
culture objects. It is however the imagined class and taste related rejection of these ‘decorati-
ve paintings of interior decorations’, which secures a backdoor criticism of social and artistic 
hierarchies. It is for this reason that the Artex paintings fulfil their conceptual capacity when 
they are hung in collector’s homes, the distinctive patterns find their way once again into ho-
mes, albeit of a very different socio-economic strata.

Class and class relations, is the often-overlooked social mediator in today’s cultural debates, 
yet class-consciousness has historically been the central structure from which to decipher the 
abstractions of economic relations. Today’s ‘class-unconsciousness’ is more obliquely referen-
ced through Rees’ ‘impression’ works which function like a serialised set of Rorschach tests. 
Popular in the 1960s, these simple psychological tests of object perception are made through 
free association in which ambiguous stimuli is understood to reveal unconscious attitudes. 
Art and economic relations both benefit from the ‘necessary illusion’ of their autonomy. Rees’ 
impressions are made directly on the gallery walls such that the materiality of the paint and 
its ability to create the illusion of spontaneous meaning is foregrounded.

For more information, please contact paola@t293.it
For press kit, please contact sara@t293.it



DAN REES
“Class Consciousness”

Opening: March 5, 2025
March 6 - April 17, 2025
T293, Rome

Per la sua sesta mostra presso T293 “Class Consciousness”, Dan Rees presenta due progetti 
che riflettono, in modi differenti, il loro contesto come oggetti estetici. I dipinti “Artex” sono 
realizzati con pittura a olio, carichi di colore e di un’intensità drammatica tipica dell’Espres-
sionismo Astratto. Il loro processo produttivo richiama una storia pittorica ben precisa e il 
concetto di connoisseurship, insito nel “medium privilegiato”. Al contrario, le “Impressions” 
su parete sono eseguite con pittura acrilica, un materiale più sintetico dell’olio, veloce ad asciu-
gare e facilmente rimovibile. Queste opere, progettate e realizzate direttamente sulle pareti 
della galleria, privilegiano l’atto e il gesto spontaneo rispetto alla perizia tecnica o artigianale. 
La loro ripetizione espositiva evoca maggiormente la serialità e il gioco dell’arte concettuale 
piuttosto che l’oggetto raffinato e artigianale della pittura “seria”. Sebbene ogni opera venga 
prodotta con un processo meccanico, il risultato finale è al tempo stesso unico e site-specific.  

Il materiale di design d’interni Artex (marchio registrato Artex Ltd), che Rees imita nelle sue 
pitture a olio, è carico di connotazioni sociali negative. Diffuso in Gran Bretagna tra gli anni 
’60 e ’70, l’Artex divenne démodé con l’ascesa delle ambizioni borghesi negli anni ’80. Per Rees, 
il rifiuto estetico e classista di questo materiale decorativo, unito alla complessa storia della 
pittura e alla sua connivenza con il mercato, mette in discussione lo status di questi dipinti 
come oggetti di alta cultura. È proprio questo ipotetico rifiuto, basato su dinamiche di classe e 
di gusto, che permette una critica implicita alle gerarchie sociali e artistiche. Paradossalmen-
te, i dipinti Artex raggiungono la loro piena capacità concettuale quando vengono appesi nelle 
case dei collezionisti, facendo sì che i loro motivi distintivi ritornino negli interni domestici 
- seppur in contesti socio-economici completamente differenti.  

La classe sociale e i rapporti di classe sono spesso trascurati nei dibattiti culturali odierni, ep-
pure la coscienza di classe ha storicamente rappresentato la struttura primaria attraverso cui 
decifrare le astrazioni delle relazioni economiche. La “non-coscienza di classe” contempora-
nea trova una sua eco nelle “Impressions”, che funzionano come una serie di test di Rorschach. 
Diffusi negli anni ’60, questi test psicologici di percezione oggettuale si basano sull’associa-
zione libera, in cui stimoli ambigui rivelano atteggiamenti inconsci. Arte e relazioni economi-
che traggono entrambe vantaggio dall’illusione necessaria della loro autonomia. Le “Impres-
sions” mettono in primo piano la materialità della pittura e la sua capacità di creare l’illusione 
di un significato spontaneo.  

Per ulteriori informazioni, contattare paola@t293.it
Per la cartella stampa, contattare sara@t293.it



“As a teenager, often unable to sleep, I would stare up at the ceiling, tracing the lines of the Artex pattern which have no obvious begin-
ning or end. The patterns contain within themselves their own mourning of a damaged existence. Travelling the path much like the coin 
imbued with so much sentimentality, cherished so dearly by the child, only to end up being spent on sweets a few days later. If no art can 
lay any special claim to legitimacy except that which contains within it the specificities of the contemporary condition, how is one then to 
approach painting, if not from the side of the damaged object? Damaged in its being already dissolved into a bruised life”.

‘Bruised by colour’, text by Dan Rees.

https://www.t293.it/exhibition/attachment/


Dan Rees
Sturm, 2024
Oil on linen
172 × 153 cm (67 ¾ × 60 ¼ inches)
Photo by Eleonora Cerri Pecorella
Courtesy of the artist and T293, Rome



Dan Rees
und, 2024
Oil on linen
172 × 153 cm (67 ¾ × 60 ¼ inches)
Photo by Eleonora Cerri Pecorella
Courtesy of the artist and T293, Rome



Dan Rees
Drang, 2024
Oil on linen
172 × 153 cm (67 ¾ × 60 ¼ inches)
Photo by Eleonora Cerri Pecorella
Courtesy of the artist and T293, Rome



“Work looks at how sensibility or taste are formed and influenced by mainstream attitudes; while popularity can be an indicator of quality 
and prestige, it can easily be a symbol of the reverse. The main sculptural elements of the exhibition are three inverted pyramidal plinths, 
acting as three dimensional graphs they depict the global population at specific dates in history.”

Dan Rees about ‘Top Heavy’. 

https://www.t293.it/exhibition/top-heavy/


Dan Rees
Artex painting, 2016
Oil on canvas
200 × 150 cm (78 ¾ × 59 inches)
Courtesy of the artist and T293, Rome



Dan Rees, Artex Painting, 2017, oil on canvas, 200 × 300 cm (78 ¾ × 118 ⅛ inches)



Dan Rees
Artex Painting, 2017
Oil on canvas 
180 × 160 cm (70 ⅞ × 63 inches)



Dan Rees
Artex Painting, 2014
Oil on canvas
200 × 200 cm (78 ¾ × 78 ¾ inches)



 Dan Rees
Artex Painting, 2015
Oil on canvas 
200 × 150 cm (78 ¾ × 59 inches)



Dan Rees, Flesh Tint, Permanent Green, Off White, Naples Yellow Red, 2012



Dan Rees
Artex Painting, 2011
oil on canvas / olio su tela
82 × 62 cm (32 ¼ × 24 ⅜ inches)



Dan Rees
Artex Painting, 2011
Oil on canvas
100 × 80 cm (39 ⅜ × 31 ½ inches)



Dan Rees
Artex Painting, 2011
Oil on canvas 
100 × 80 cm (39 ⅜ × 31 ½ inches)



Dan Rees, ‘They Don’t Make Them Like This Anymore’, Installation at T293, Naples, November 27, 2009 - January 16, 2010



Dan Rees
Cadmium orange med., 2014
acrylic on canvas and imprint on wall 
each: 80 × 60 cm (31 ½ × 23 ⅝ inches)



Dan Rees
Artex Painting 3, 2010
Oil on canvas 
113 × 82.5 cm (44 ½ × 32 ½ inches)



Dan Rees, Cadmium red, 2009, acrylic on canvas and wall, 60 × 40 cm (23 ⅝ × 15 ¾ inches)



“Socio-political criticism and a conceptual edge, therefore, but without forgetting a certain playful, light side. Informal paintings and 
sculptures like dada-pop assemblages become tools to generate dreams, break the routine, set up minute and daily insurrections, recover 
amazement. Beyond the imposture of the mainstream, to which Rees knows he belongs but which he continues to prod”.

‘L’ironia critica di Dan Rees a Roma.’

https://www.artribune.com/report/2016/05/lironia-critica-di-dan-rees-a-roma-nomas-foundation/


PRESS REVIEW 

2019

Dan Rees at T293, Rome - Artnews

2018

Dan Rees at Assembly Point - Art Viewer 

2016

L’ironia critica di Dan Rees a Roma - Artribune

2015

Dan Rees - Artforum

https://www.artnews.com/art-news/news/dan-rees-t293-rome-11670/
https://artviewer.org/dan-rees-at-assembly-point/
https://www.artribune.com/report/2016/05/lironia-critica-di-dan-rees-a-roma-nomas-foundation/
https://www.t293.it/wp-content/uploads/2022/11/t293_Dan_Rees_Artforum_Vol_53_N_9_May_2015_2_2_20221209-1458.pdf


Dan Rees
Portfolio

T293, Via Ripense 6, 00153, Rome
+39 06 89825589 
Tuesday - friday 12 pm - 7 pm | Saturday 3 pm - 7 pm 

For more information, please contact paola@t293.it




